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Cupy4yHu pag

JIOKAJIM3ALIUJA AHUMHUPAHOT ®U/IMA
3A/IEBEHO KPA/bEBCTBO 2 HA TIPUMEPY
CEBEPHOJIAIIOHCKOTI

Papz ce daBH JI0KaIM3aLKjOM, OZHOCHO ayZMOBU3YETHUM IPEBOhEmEM,
€ 003MpPOM Ha MPHUKaA3 CEBEPHOJIANOHCKE KY/ITYpe Y aHUMUPaHOM QUMY
3aseheHo kpasmescitieo 2. llusb 0BOT pajia je Ja yTBPAH 3Ha4aj Ipolieca caMme
JIOKaJIM3alyje U lbeHe yJIore y ayi0BU3yeJHOM IIpeBohemy. C 093MpoM Ha
TO Ja Cy JIOKaJIM3alja U npeBohere yCKO OBe3aHH, BEOMA je BaXKHO Ipa-
BUTH Pas3JMKy u3Mehy oBa JiBa nojMa. Jlokanusaiyja ce, 3a pasjuKy of rpe-
BoDhema, daBU U BaHje3WYKUM, Hajuellhe KyJITYpHUM cerMeHTHMa Mebhyje-
3UYKOT NmocpesioBama. PasymeBame Tyhe KyJType U pesiUruje Moxe
npesCTaB/baTH BEJUKU U3a30B, /11 TO je HajBaXXKHUjU KOPAK, KaKo OU JIOKa-
Jiu3anyja duJia ycreliHa U rj1odasHo npuxBaheHa. Y paJly cy aHaJM3UpaHu
CUMOOJIM JIAIOHCKe KYJITYpe U peJIuruje, y3 KpUTUKY JIOKaJM3alldje ¥ HauuHa
I HUXOBOT NPUKa3MBatba y IOMEeHYyTOM QUIMY.

KmyuHe peyu: okanusanuja, npepoheme, AU3HUPHKALMja, Ay TOXTOHA
KYJITypa, peJiuruja

This paper examines localization, specifically audiovisual translation,
and the representation of Northern Sami culture in the animated film Frozen 2.
The aim of this paper is to explore the significance of the localization process
and its role in audiovisual translation. Since localization and translation are
closely related, it is crucial to distinguish between these two terms. Unlike
translation, localization also involves cultural considerations. Understanding
other cultures and religions can pose significant challenges, but it is a crucial
step for the successful and globally accepted implementation of localization.
This paper also analyzes the symbols of Sami culture and religion, offering a
critique of the localization process and its presentation in the film

Keywords: localization, translation, Disneyification, indigenous culture,
religion


mailto:galapetrovic11@gmail.com

108

Ilpesogunay, XLIII, 2/2024

1. JlepuHunuja u npouec JiIoKaJim3anuje

Panux feBepeceTux rogruHa XX BeKa HacTao je HOBU CEKTOP 3a YCIyTe,
caBeTe U 00YKY y 00JIaCTH IJi0dar3alivje, MHTepHalMOHalU3allyje, JIoKa-
Ju3aluje U npeBohema. PauyHapcka TexHoJIOTHja [To4yeia je Aa eBoJAyHpa
of ynoTpede y npopecuoHaIHUM U UHAYCTPUjCKUM OKPYKewhHUMa 0 CBa-
KOJIHEBHE JIMUHE yNnoTpede. 300T BhUXOBe MIKMPOKE NOMYJIapHOCTH, IPOU-
3Bobauyu codpTBepa ca ceAUIITEM Y AMEPHUIIH, CY 3aMM0YeJIU HHTEPHAI[HO-
HaJIHy eKcnaH3ujy TpxulTa. O JoKaau3aluju ce, y NOKylajy Aa ce YYUHHU
pa3yMJ/bUBHjOM, UECTO FOBOPU Kao 0 Mehyje3nukoM nocpesoBamwy , 10Ny T
npesoa, aau Buiie of Tora” (Schiler 2010:210). MebyTum npeBobeme
Y JIOKaJiM3aliyja ce pa3JIMKyjy y OCHOBHOj HAMEHH, a TO je CTelleH IPpUBp-
»KEHOCTHU OPUTHMHAJY U BPCTU TeKcTa. Mako je TaHKa JIMHUja u3Mehy oBe
JBe KOHIleNIUje, y CTPYL U Koja ce daBU JIOKaJIX3alMjOM Ce YECTO MpPaBU
passinka usmely npeBohema KOjuM ce NpeHOCH NOPYKa, U JIOKaaHU3aluje,
KOjOM Ce MpeHOCHU UCKYCcTBO. JlIokann3aluja je nponec npuaarohaBama
cnenuduKalyja Npou3Bo/ia UJIU HEKOT caJipKaja je3SUYKUM U KYyJITYPHUM
3axTeBUMa LIUJ/bHOT je3nKa. CBe npoMeHe UMajy 3a 3aJaTak Jla Npeno3Hajy
JIOKaJIHU AyX, U30erHy KOHQJIUKT ca KYJITYpOM U 00UYajuMa LIUJbHE je3uyKe
3ajeZJHULIE U /1A Ce MT0jaBe HAa FbeHOM TPKUIITY TAKO LITO he 04rOBOPUTH HA
norpede M eJbe MoTpolnaya.!

/Jla du ce mpoU3BO/, [V100aIN30Ba0, Tpeda yHanpes a ce U3paau pa3BojHU
NJ1aH, y3uMajyhu y 003up MyJATUKYJATYPAJTHOCT LU/bHe rpymne. [locTtoje nBa
npoueca TeXHUYKe IpUPOJie KOja YUHE [J100aan3aldjy, a TO Cy MHTepHaLv-
OHa/IM3allja U Jokanusauuja. [Ipea ¢pasza, MHTepHaLMOHA/IU3all1ja, OMOTY-
haBa J1a ce anIMKalMja NPpUJIAroAy pa3jMiuTHM MeCTHMa de3 noTpede 3a
“3MeHaMa y 0a3u Kojia. Takohe odyxBaTa njiaHUpakbe U NIPUIpeMHy da3y
3a IPOU3BOJ, HAMEEH IJI00aTHOM TPXKULUTY. JlOK ce ryiodanr3anuja Moxe
JedUHHCATH KAao AOHOLIEHE CBUX HEONIXOJHUX TEXHUUKUX, QUHAHCHU]CKUX
Y MapKeTHMHUIIKUX OJIJIyKa npe/iy3eha HEONXOJHHUX 32 OJIaKlllaBame JIOKa-
Jiu3alidje, MHTEpHalMOHa/IM3aluja oMoryhyje npousBoay Ja ce JioKanausyje
Ha TEXHUYKOM HHUBOY. /[pyrvM peyrMa, MHTepHaLMOHaJIN30BaHU IPOU3BO/,
He 3aXTeBa JOJAaTHU UHXKEeHePUHT WU peJjU3ajH, 32 pPas3/IUKy OJ IIpUJaro-
haBamwa crnenMPUUYHOM JI0KAJHOM je3uKy Uau niaatdopmu. OBaj npouec
0CTaBJba 10 CTPAHU CBe KYJTYPOJIOLIKE 0COOEHOCTH U CajipKaj Be3aH caMo
3a jeZJHO TOBOPHO WJIK reorpadcko NnoJipydje, /a dU ce JiaKIlle MOrao npuja-
roauTu ofpeheHom TpxuTy y ciefehoj pasu. Jlpyra dasa, sokanusanuja,
ce OJJHOCH Ha IpuJarohaBamwe Npou3Boa UM cajpkaja oapeheHOM TPKu-
wrty. /la 0u cafiprkaj U1K MPOU3BO/, OO YCIelllaH ¥ 3eMJbU TZe Cce JIOKaau3syje,
BaXKHO je pa3yMeTH caM Ipoliec JIoKaau3alldje U LITa je CBe IOTPedHO Jia dU

1 Oppebema cy y yBoAHOM Aiesy faTa npeMa AebuHULMjaMa Ha cajTy yapyxemwa Glo-
balization and Localization Association (GALA Global): https://www.gala-global.org/
knowledge-center/about-the-industry/language-services
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OHa duJia NpuxBaheHa y KyJTYypH U TpaJuLMjy U/bHE je3UUKe 3ajeHULe. Y
NPaKCH, OHa Tpeda Jja pelliy TPH [JIaBHe KaTeropuje:

(1) 1MHTrBUCTHYKA IUTamwka, Koja ce 0JJHOCe HA NPeBOJ KOPUCHUYKOT
vHTepdejca U JJOKyMeHTallyje MPOrU3B0O/Ia, @ MOTY CE IPOUIUPUTHU U
Ha [peBoJ, dUJI0 Koje jeanuke GYHKLHMOHATHOCTH, Kao LITO Cy BPCTe
HHTepdejca 3a nporpaMupame amjinKamuja;

(2) nuTama cap:Kaja Ha 0JIA3HOM U LIUJbHOM je3UKY U KyJITYpHe Crelu-
$GUYHOCTH N0J1a3HOT U LIUJBHOT je3UKa, LITO 3Ha4M Aa UHGopmManuje
Y QYHKLMOHAJTHOCT MHPOpMalyja Mopajy OUTH NpuiaroheHe jokal-
HOj, LUJbHO] MyQJINLY;

(3) TexHMYKa NHUTaKka, KOja MOAPA3YMEBAjy peAr3ajH NPOU3BOA, 300T
TOTa IITO Ce JielliaBa Jla caZp:kaj Ha MojeJUHUM je3uliuMa (Ha mpumep
JlaJIeKOMCTOYHHUM) 3ay3MMa U JJBOCTPYKO BHILIe IPOCTOPA Ha AUCKY
OJ1 €HIJIECKOT je3HKa.

3a edukacHy JloKa/JU3aL U]y je BAXXHO NPOLEHUTH caJipaj KOju ce JIOKa-
sn3yje. TokoM 0BOT mpolieca HEOMXO/JHO je UAeHTUPHUKOBATU CBe NOTEHIU-
jasiHe mpodJieMe WJIK U3a30Be, KOjU MOTY HAacTaTH TOKOM nponeca. [lutama
JIOKaJiM3alyje Cy NoBe3aHa ca KyJTYPHUM U je3UYKUM pasvuKaMa U MOTY
yTULATH Ha [IO0OHOCT JIOKaJIM30BAHOT CaZp:Kaja Ha [JU/bHOM je3UKY, LITO
IIOHEKa/, YK/by4yyje U YHOLleme U3MeHa Kao LITO je nojeJHOCTaB/bUBabe
je3auka, u3MeHe KyJATYpHUX pedepeHLH, IpyKambe J0AATHOT KOHTEKCTA WU
odjallilbera, KaKo OU IjMJ/bHA MydJIMKa pa3yMeJia cafpaj.

2. lu3Hudukanmja

H3yyaBamwe pUIMOBa 3a Jielly je CJIOKEHO MHUTabe, Koje YK/byuyje KpU-
THUYKe, 00pa30BHe, ICUX0JIOLIKe U Apyre acnekTe. Of ayTopa 0B GUIMOBU
3axTeBajy aHa/I13y pa3e KOTHUTHUBHOT, EMOIMOHAJIHOT ¥ je3UYKOr pa3Boja
u/bHe nydsirke. Jlocas y 0Boj BpcTH GUIMCKOT CTBapasallTBa JOMUHUPAjy
ajlanTalyje KibXKeBHUX Jles1a, IPeTeXHO dajKu, dacHH, eJia aBaHTYPUCTHUY-
Kor kaHpa ut[. (Kimmerling-Meibauer 2013:40). Ped je o ¢usimoBuMa Koju
caZip>xe CTEpEOTUIIHE JIMKOBE Ca IIAPMOM U XyMOPOM, JbY/CKe UJIU KUBO-
THIbCKE JIMKOBE Ca HalJlallleHUM NO3UTHBHUM UJIM HeraTHBHUM O0COOMHAMa,
HarJie IpeoKpeTe pajiibe ¥ IM/by U3a3UBaka dypHUX eMoLuja U c. CBojeBp-
cHU /Ilu3HUjeB KaHOH Mo pa3yMeBa, u3aMely ocrasor, agantanyje HapoOgHUX
npHya U dacHH, KOjuMa ce IPEHOCH CJIMKa HeMCKBapeHe NpUpojie, OUBHOT U
KUBOTHILCKOT CBETA Y MHTEPAKLUjH €A )KUBOTOM JbYAH, LITO je cjydaj U ca
00a Jiena ¢ppaniuunse 3asehero kpasmsesciugo (Withley 2012: 2-15).

HacraBak ¢pusma 3aseheHo kpaswesciigo 1 u3 2013. roguHe crnaja MUTO-
JIOTHjy U dajky, npoBJjlauyehu TeMy KJIUMaTCKUX IPOMeEHa, Kao U U3Aajy

2 Ibid.
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ayTOXTOHMUX Hapo/ia 0/ CTpaHe 3aNnafHor ApyITBa. 3a1eheHo kpasmesciieo 2
CBaKaKo HUje NpBU UM KoMNaHUje /IU3HY, KOjU je 00paZuro oBY TeMy. [loka-
xouuac (1995), bpaha megeegu (2003), kao u Bajana (2016) ykmbyuyjy He
CaMo ayTOXTOHe BepCKe ejieMeHTe, Beh ¥ 3Hayaj »KUBOTHe cpefiuHe. MehyTum,
3a pasJIMKy of, IOMeHyTHUX GUIMOBA, IPOAYLLEHTH Cy y U3paau 3a1eheHol Kpa-
smesciiga 2 3aTpaxuiu o Cadopa JlanoHCKUX 3ajegHuua (yamn. Sdmediggi) n
JPYTUX KyJTYPHUX OpraHusanuja ja capabyjy y NpoJyKLuju Bep3uje dpriMa
Ha CeBepHOJIAIIOHCKOM je3UKY, KaKo OU IITO BEPOJOCTOjHHj€e U ca IITO BUlle
NOIUTOBAaka IPUKa3aly BbUXOBY KYJATYPY U peJurujy. AyTop nojma gusHugu-
Kayuja je dro caMm BoaT /lu3Hu, nojam ce 0fHOCU 0OUYHO Ha NMPOLEC TPAHC-
dopmaluje MecTa ¥ UCKYCTaBa, KAKO OU Ce YIMHUJIU TOTOJHUjUM 32 MACOBHY
NOTPOILEY, YeCTO NOjeJTHOCTaBUJIN [0 POMaHTHU30BaHe, U/ealu30BaHe Bep-
3Wje CTBApHOCTH.

Y XXI Beky npoy4aBate dajKU CBe yelithe nojpasyMeBa U aHa/IU3y caBpe-
MeHHUX aJialiTalyja ¥ 0dpajia TpaAULMOHATHUX IpHUYa, I0CEOHO OHUX Koje Cy
eKcIjioaTucaHe y QUJIMCKOj HHAYCTPUjU. [JU3HUjeBe dajke HOBOI MUJIEHU-
jyMa Bpahajy y poKyc BpeJHOCTH je3NYKHX U KYJATYPHHUX 3ajeJHULA, ajJu U
yHOCe HOBHMHE IOy T €KOJIOIIKHX U KJIMMaTCKUX IpOMeHa Yy OJHOCY Ha KBa-
JIUTET }XUBOTa. KOHKpeTHO, y cay4ajy ¢unma 3a1eheHo kpasbesciigo 2, [OOU-
jaMo MOryhHOCT Ja carielaMo TeMy yrpokaBamba XKHUBOTHeE CpeJjHe U eKo-
CUCTEMa, Kao U TeMy Hacu/ba ycJie/, KoJIOHU3alje ayTOXTOHUX HapoJa.

,2AMajyhu y Bugy to, aa je Enca jenuHo duhe ca MohumMa, xxesesiv cMo Ja
usasoseMo ocehaj fa je cama npupoga y ¢uamy marudsa. Kao byau, mu
4yecTo y3UMMaMo 3/JpaBo 3a FOTOBO, a/IM IIOCTOje MHOI'e MaruiHe CTBapH,
KOje ce JleliaBajy CBy/a oKo Hac. CBU/iesia HaM Ce U/Jieja NIpU3MBakba Te
IIpUpPOZHEe Maruje, IOCedHO 3aTO LITO HAC je NOACETHIA HA ONIUC NIPHU-
poje y dajum ‘CHexxHa Kpasbulla’ XaHca KpucTtujaHa AHepceHa, Koja je
OuJia OpUTHMHaAJIHA UHCcIUpanyja 3a 3aneheHo kpambeBcTBO” (Julius at al.
2019:7).

3. KyatypHu cum60s14 JlanoHana

ToxoM paHUjUX UCTOPHjCKUX TEpUO/a, KyaTypa JlanoHana je dusia npef-
CTaB/beHa Ha NOTIYHO pa3JIMYMTe HauyuHe. IbuxoBa noJuTHU4YKa dopda 3a
IpaBa Ha/, peJlaTUBHO BEJIMKUM [JleJIOM TepUTOpHje y ceBepHOj HopBelikoj
(mocpezHo U Apyrae Ha ceBepy CKkaHAMHaBHje) MOXe Ce TIOCMATpaTH BPXyH-
1eM eTHonoJUTHU4YKe dopde. Of cpepvHe XIX Beka 10 me3jeceTUx rojuHa
XX BeKa, HOpBellKa MMOJUTHUKA je uMaJia 3a L M/b aCUMUJIALU]y MakbUHaA Y
MozepHo HopBelko ApywTBo (Olsen 2003:4). UcToBpeMeHO cy ce Ky/ITypa U
pesiurvja MalbUHCKUX 3ajeJHULa CMaTpaJie 3a0CTaJIoM. YCKO TOMMame ayTOX-
TOHUX KyJITYpa UMa TeHJeHI U]y Ja JoBeJe [0 NOJUTHYKe MapruHaau3alnuje
Wjeosoruje U ouyBama (Siikala at al. 2004:8).
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JlaHac NOCTOjU BeJINKO UHTepecoBambe 32 MaTePHUjaIHy KyJATYpy U JYXOBHO
HacJjehe cTapocefienadkvx Hapoza. MehyTHM, ayTOXTOHa Ky/ITypa ¥ peJiuruja
cy y dumy yodsrueHe Ha HAUMH KOjU CaBpLIEHO ofroBapa cTangapay JAusHu-
jeBUX dajku. MoJiesi1 Koju ce KOpPUCTe 3a IpUKa3uBamwe ofipeheHe KyaType,
yIo3HaBambe U3Mely je3UuKuX 3ajeJHULA 0J1a3HOT U LIUJbHOT je3UKa, IPOTexy
ce U3BaH U3MUIIL/bEHOT CBETA Y CTBAPHHU, YUME Ce YeCTO U3 BUJIa UCHYIITA]y
NPUOPUTETH, Kao IITO Cy OAHOCH U3Mel)y MOHeKa/| BeoMa Y/la/beHUX je3SUUKUX
Y KYJTYpHUX 3ajefHULA. XaHAJlep U JINHUKUH cMaTpajy Ja TpajuLiyja, Kao U
MHOI'M Hay4YHH KOHLEITH, 0djeiubyje U 3/[paBOPa3yMCKO U Hay4YHO 3HaUelbe.
Y cBOM 3 paBOpa3yMCKOM 3Hayemy, OHa Ce OLHOCH Ha HacJjeheHHU CKyIl 0dU-
4yaja ¥ BepoBama. Kao HayYHU KOHIENT, TpaAuLiMja je MOAJI0XKHA HecTajamy,
KaJila OHH, KOjU je KOPUCTe, HUCY y CTamwy [a je 0ABOje o UMIJIKKaLUja Koje
IIPeTNOCTaB/bajy [ja Ce HENPOMEHJ/bMBO je3rpo 1jeja U odudaja yBeK IPeHOCH
u3 npouwiocty (Handler - Linnikin 1984:273). ¥ namoj kputrny, XavaJep u
JIMHYMKUH HallOMUKLY [1a je, Y CBETJy eKCILJIoaTallhje KyJTYPHHUX 0dapa ayToX-
TOHMX 3aje/lHULIA, U/ e0JIoTHja VI0daJIN30BaHe TPaJUuLHje, ca KOpeJaTUBHOM
IpEeTIOCTaBKOM O jeJUHCTBEHOM, KYJITYPHOM HJIeHTUTETY, nocTasa MehyHa-
POZHM NOJHUTHUYKHU MO/JIeJ], KOjH JbYAH LIMPOM CBeTa KOPUCTe Jja KOHCTPYUILY
civke apyrux v cede (Handler - Linnikin 1984:287).3

[Ipy kopuirhemwy ayTOXTOHe pesiUTrUje U KyJAType, Kao IJIaBHOT, U3BOP-
HOT MaTepujaJia, IOTpedHO je UcTahy KUXOBe OpUTHHAJIHE KapaKTepUCTHUKE.
MebyTtum, dpuam 3aseheHo kpaswesciuso 1 je, ynpKoc caBeTUMa U KOHCYJ/ITa-
[JMjaMa, cCaCTaBHO eJieMeHTe JIalIOHCKe, OJJTHOCHO CKaHJMHABCKe KYJITYpe, Koje
ce jelHUM [1eJIOM Pa3JHMKYyjy, TaKO Jla MyOJMKa BUIIE He MOXe jacHO Jia pac-
No3Ha pas/iuKy usmehy wux. Ha npuMep, yK/10meHU Cy HajBaXKHUjU JIAllOH-
CKHU CMMOOJIH, Kao UITO cy goavvdis (puTyaHu dydmeBU), sieiditt (kaMeme),
Y noaidi (l1aMaHU), a HACYyIpOT TOMe NMOTIYHO HEMOTUBUCAHO CIIOjeHe Tpa-
JULMOHA/JHe TEXHUKe [leBaba, IPUMapHO CKaHJWUHAaBCKa TeXHHUKa IeBakba
KY/IHUHI ¥ TPUMapPHO JIallIOHCKA TeXHUKa jouk y necMu MeHu He3HaHo (Into
the Unkown). Mako je ped o ABe TpaJuIMOHA/IHE TEXHUKE IeBamba Ha CeBepy,
IbUXOBA UCTOPHja U KOHTEKCT HUCY IOBE3aHH.

YcnelHo oxMBJ/baBame NeBaykKe TEXHUKE JOUK OJf CTPaHe KOMIIaHUje
JlM3HU OMOTJIO je JAa »KaHp JoImpe [0 ryiodaHe nyodJuke. [lecme cy BaxxkaH
Jleo KoMepl1MjaJHor ycnexa 3a/1eheHol kpasbesciied, Kako MPBOT, TAKO U Apy-
ror JieJia, LITO Ce BU/HU y NIpojeKIMjaMa Koje Beh BeoMa Ayro npuBJayde MaaLy
nyoaukKy. Mysudap u komnosutop Opyae Pjenxejm (Frode Fjellheim), koju
je y4ecTBOBao y KOMIIOHOBawy My3HUKe 3a IPBU QUJIM, OBOra NyTa je KOM-
NOHOBao U HyMepy llecma o 3emmu (Eatnemen Vuelie) 3a HacTaBak, KOpU-
ctehu TpaZULMOHAJIHY TeXHUKY jouk. [lecMa je mocTtasa cumdos dpuIMa,
IITO je JONPHHEJO HerOBOM BeJIMKOM ycnexy. KoMdMHOBambeM BOKaJHOT

3 The Western ideology of tradition, with its correlative assumption of unique cultural
identity, has become an international political model that people all over the globe use
to construct images of others and of themselves.
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»KaHpa jouka ca JJyTepaHCKUM XMMHaMa, PjesixejM YHOCH MYJITUKYJATypaJHU
HOP/IUjCKH 3BYK Yy CEBEPHE Iej3aKe, KOju ce Buze TokoM ¢puima (Ramnarine
2016:14). Jouk HUje camMo TpaJUIMOHAIHU BU/I IEBAKA, jep je MHOTO BUIIIE
of Tora. Ped je 0 BakHOM Jle/ly KOMyHUKallMje YHyTap JalnoHCKe 3ajeJHULLE,
0 3a3jeJHUILITBY U MPUNAAHOCTH TOj 3aje JHULHU. TO je MOJZes1 KOjUM ce IpeHoce
ocehama y Be3u ca KpajoJIMKOM, JJOMOM U IOPOAULOM.

Jlpyry BaxkaH aclekT MOJUTHKe ayTOXTOHUX HAapo/ia je ujeja 0 XKUBOTHO]
cpeauHu. JlanmoHLM Cy »KUBeJIU OJf JIOBA, pUd0JIOoBa U y3roja upsaca. JlaHac
¥MMajy 3aHMMama y BeNuHU 00/1acTU MOZlepHOT APYIITBA, ajli y3roj upBaca
Y Jla/be UMa BeJIMKU KYJTYpPHHU U CUMOOJIMYKY 3Ha4aj, jep ce cMaTpa HajTH-
NWYHHUjUM HAYMHOM KHUBOTa JlanoHala U KapaKTepHlle TpaguLMOHAJIHOCT,
JIYXOBHOCT Y €KOJIOIIKU OJlHOC TpeMa npupoau (Mathisen 2004:19).

AyToxTOHa pesvruja je y puaMy npukasaHa y BUJy 4YeTHPHU IPUPOJHA
eJieMeHTa Y 0OJIMKY >KUBOTH A, MIPUPOAHHUX CUJIA U TPAJULIMOHATHUX JINKOBA
13 JanoHckor ¢oskiopa. Kako Bak (Julius at al. 2019:11) HaBozAu, 0BU eJie-
MEeHTH Cy noctau Bofeha nkoHorpaduja 3a Au3ajH U K/byuyHa UHCIHpalHja
3a Hapauujy ¢uima. Ha mpumep, AyX0BU BOJie U Ba3Jyxa Cy UHCIIUPUCAHU CTa-
PUM HOPAUjCKUM MUTOBHMA, AOK Cy IyXOBU BaTpe U 3eMJbe NIPe/ICTaB/bEHH Y
BUAY JaxJAeBmwaka u JuBoBa: Hok (Nokk), BogeHnu ayx, je HajKOMIJIEKCHUjU
ejleMeHT ca kojuM ce Ejica cycpehe. OH npesicTaB/ba caMy IPUPOAY, TOHEKA
JbYIIKY, TUTOMY, @ IOHEKa/, OTlaCcHy U pa3opHy. Kow u3 8oge je yoduuajeH JUK
y CKaHAWHaBCKOM ¢oJikyIopy U ¥ llIBeackoj je yecTo nmo3HaT kao Backahast/
Nacken, a y HopBenikoj kao Ngkken. JegHa of lkberoBUX IJIJaBHUX KapaKTepH-
CTHKa je MpoMeHa 0dJIMKA, Te je TEIIKO ONKCcaTU caM U3TJies; oBor duha.

®uaM ucTUde pesUryjy, Kao K/by4HY KapaKTEepUCTUKY CyKoda usmebhy
,IIMBUJIN30BaHUX" Jby1 U3 ApeHsiena u CeBepala*, JyXOBHOT Hapo/a OKpy-
»)KEeHOT MarujoM u npupojiom. [lopes HoMa/icKe 3ajeIHULIE U CTOYAPCTBA,
nJjieMe je MpUKa3aHo Kao MaTpujapxaT. 2KeHcku Boha JesiaHa je onmucaHa Kao
My/Zipa, CTapHja XeHa, Koja onoMumbe Ejicy na Bepyje caMmo IpupoAH U caylia
KaJia OHa roBopu. /bygu cyHyd, Kako NpeABOJHUIA 30Be CBOj HAPOJ, )KHUBE
y 11IaTOpUMa, y3rajajy upBace u Hoce ofiehy ciuuny gakti (TpaguuoHa Ha
nanoHcka ofeha), a Ency u weHe npaTuole fo4eKyjy joukom. buio aa je
CTBapaH WM U3MUIL/beH cBeT, JlanoHnu v CeBeplLiy, YNHU Ce Jia Ce CTEPEO-
TUNHU3AL{jOM Y IPeJCTaB/baby ayTOXTOHUX HapoZa NpaBu cBe Behu jas y
OJIHOCY Ha JipyTe JleJIOBe CBETa, IOCEOHO Y OJHOCY Ha 3alaZHy LIUBUJIN3aLH]y.
[Ipu cTBapawy Apyror fesa ¢paHIlu3e, JOLIJIO je UMAK [0 Makher ToOMakKa.
Cadopu sanoHckux 3ajegHunia Hopeenike, llIBeacke 1 @PUHCKe cy ce odpa-
TUJIU CTYAH]y [IU3HHU ¥ Be3U ca IpeJCTaB/bakbeM JIAIOHCKE KYJATYpe. Y CKIafy
C TUM, IPOU3BO/ha APYyror Aeja ¢uiMa je 3anodyeTa TeK HAKOH MOTIHCAHOT
yroBopa y Be3d ca JieTa/buMa KOju ce oJHoce Ha crielidPpUIHOCTH JallOHCKe
3ajeHUIIE, FbeHE KYITYpe, UcTopHje U Tpaauuuje (Reneau 2019).

4 Y opuruHasny ce 30By Northuldra, anu cy y CAHHXpOHM30BaHOj BEP3HjU HA CPIICKOM
npeBesieHU Kao Cegepyu.
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4. 3aK/by4akK

PasymeBame Tyhe Ky/AType U pesiirvje Moxe npeJCcTaB/baTH BEJUKH U3a-
30B, aJIM YIIPaBO TO je U HajBaXKHUjU KOPaK Ka ycIexy Jiokaausanuje. Jlokaau-
3aluja ¥ ayJuOBHU3yeJIHO peBoheme (TUT/I0Babe, CHHXPOHU3A1H]ja, TEXHUKA
BOjCOBEpP UT/.) Cy peslaTUBHO MJaJie rpaHe MpeBoJAUIauYKe IpaKce, Koje ce
pas3BUjajy napaJiesHO ca CAMUM TeXHOJIOTMjaMa, APYTUM pedyuMa OJ, bUX U
3aBuce. OHe cy, Takohe, y YUBPCTO] CIIPe3U ca KYJITYPOM U TPaJUILUjOM [IUJbHOT
je3uka, Te bUX0Ba ePpUKACHOCT 3aBUCH U O] YCKJIaheHOCTH ca moTpedama u
NpaKCcoOM IJUJbHE je3NYKe 3ajeJHULIE.

KpuTtukyjyhu Tpen/ rinodanusanyje 4ak 4 y cjaydyajeBUMa NpeHolIewha
KYJTYpHOT caZipxkaja, llek 3ajnc (Zipes 1999:333) TBpau Aa je Boat /lusHu
WCIIpBa KOPUCTHO HajcaBpeMeHUja TeXHOJIOLIKA CPe/ICTBA U CONICTBEHY J,OMU-
1IJbATOCT /A MPUCBOjU eBPOIICKe dajke. Besinka TajHa lberoBe 4apoJiyje je y
,HEUCTUHUTHUM odehamrMa U yJeNaHUM Npyu4YaMa’, ITO 3anpaBo Jedu-
HULIe nojaM gusHugukayuje. Komnanuja /lusuy, kako cMaTpa 3ajIc, NoKy-
11aBa Jla ,HaMeTHe aMepHUUKe CUCTeMe BPeJJHOCTU OCTATKy CBETa Ha MOJIU-
THUYKH, KOJIOHU3ATOPCKU U UMIIEPUjaJTUCTUIKHA HAaYUH". 3ajIIC CBAaKaKo HUje
jeAVHU KOjU ce IPOTHBY OBOM HAauMHY NpyKamwa HHPopMaLUja o TpaJuLuju
Y peJINTUjU ayTOXTOHUX 3ajeJHULA.

[Topen Tora mto /Ilu3HujeBU GUIMOBH UMajy OTPOMaH yCIeX, MHOTH KPH-
THYapu IPUTroBapajy HA4MHY Ha KOjU Cy dajke afanTyupaHe. Y 0BOM Cay4ajy
je To mpHKa3 ceBepHOJIAOHCKe KYJIType U peauruje. PeMruo3Hu cuMooiu
BUIIIEe HUCY TOJIMKO CTUTMaTU30BaHHy, Beh cy 0kHMBJ/beHU U yrpaheHU y HOBe
KOHTEKCTe, MpaKce U 3Ha4Yemwa. [0TOBO je HeMoryhe noByhu suHUjy u3aMehy
rJ710daJIHOT Y JIoKasHoT. Mako ofladpaHu CUMOOJIM HUMajy CBOje KOpeHe y
JIOKaJIHOM KOHTEKCTY, hbUX0Ba CBpxa OB/ie je odasHa. Kako du ce y nmoTmy-
HOCTH MOTAao CXBAaTUTH KUBOT jeJHOT HAPO/ia, DUTHO je Jja ce mpoy4du Tyha
KYJITYpa, peJuruja u Tpajuiiyja. To je oHO, UITO Cy ayTOPU MPONYCTUJIY, Kajia
Cy IpaBUJW HacTaBak ¢unma 3aseheHo kpasmesciiso. Kopuihemwe ayTox-
TOHE KYJTYpe U peJIuruje Kao nojJore 3a Gu/M je 0dap noTes, aju ce rydou
CYUITHHA, jep KOMIaHUje MONyT KoMIaHuje JJU3HU 0OUYHO 3al0CTaB/bajy
noTpede 3a LIKpPemeM OPUTUHAJIHE KYJType ayTOXTOHUX 3ajeAHUIA, Beh ce
ycpeacpebhyjy paiuje Ha eMOIMOHAIHO Ca3peBambe JIMKOBA U lbHUX0OBO CaMo-
npuxBaTame. BeJUKU /le0 TAKBUX aHUMUPAHUX GUJIMOBA HAcTaje HAyUITPO
APYyTrUX KyJATypa, IOHEeKaJ, YaK NpeACTaB/beHUX Y NOTIYHO ApyradyujeM CBe-
Tiy. CTOra Cy KOHCy/ATalyje ca ayTOXTOHOM 3ajeJHULIOM Ba)KaH KOpaK, MOX/Ja
HajMakbe 1ITO je/lHa KOMIIaHWja MOXe Jia ypaZiu, IpeM/ia He YBeK de3 Jpy-
IITBEHUX U MaTepHjaJHUX IOCAeAULA. Y 0BOM cay4ajy, JlanoHLU cy cTpaTe-
IIKU UCKOPUCTHUJIU NOHY/ly KoMNaHuje [Ju3HU 380T d0J/be BUAJbUBOCTHU CBOje
3ajeIHULIE U YII03HABAHKA CBETA Ca CONICTBEHOM KYJTYPOM U TPaJUILUjOM.
3acan genyje fa he, ynpkoc CBUM KPpUTHKaMa, KOMIIaHWja JIU3HU OCTaTH
MyJTHHALMOHA/HAa KOMIIaHU]ja, KAKO ¥ CaMHU HaBOJeE, ,, KpeaTUBHUX YMOBa U
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MHOBAaTHBHUX TEXHOJIOTH]a, KOja CTBapa KyJTypy Y C/1aBy jeJUHCTBEHe Nep-
CNeKTHBe U NPOMOBHCakba NOUITOBakba IpeMa pyruma, de3 od3upa Ha H/ieH-
TUTET WY NOPeKJo”.
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Gala Petrovié

LOCALIZATION OF THE ANIMATED FILM FROZEN I1
USING THE EXAMPLE OF NORTHERN SAMI

Summary

This paper explores the localization process, particularly within the
context of audiovisual translation, and examines the representation of North-
ern Sami culture in the animated film Frozen II. The primary objective is to
investigate the significance of localization in audiovisual translation and its
broader implications. Understanding the specific features of different cultures
or religions can be challenging; however, this is the most crucial step towards
the success of localization. Localization and audiovisual translation (includ-
ing subtitling, dubbing, voiceover techniques, etc.) are relatively young
branches of translation practice, evolving concurrently with the technologies
they depend upon. Given the close relationship between localization and
translation, it is essential to distinguish between the two concepts. Localiza-
tion goes beyond translation by incorporating cultural elements, making it a
more comprehensive process. Consequently, the localization of animated films
serves as a pertinent example of this practice. Many animated films are created
with reference to the specifics of other cultures and sometimes presented in
a completely different light. Additionally, this study critiques the depiction of
Sami cultural and religious symbols in the film, providing a thorough analysis
of their representation.

Keywords: localization, translation, Frozen, Disneyification, indigenous
culture, religion

I'asa IleTrpoBuh je repMaHUCTKHbA Ca MACTEPOM M3 repMaHCKUX je3NYKUX,
KIbMKEBHUX U KYJTYPHHUX CTyJMja cTeueHUX Ha PuitosomkoM ¢akyaTeTy YHUBED-
suTeTa y beorpaay. [lo/ba tbeHOT HayYHOT MHTEPeCOBama U CTPy4YHe NpaKce 00yXBa-
Tajy JIOKaJu3alujy, TPaHCKpeaLujy U je3nYKO-KyJITypHE KOHTAKTe.
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